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 WHO 
William Shakespeare was a famous actor and playwright based in London. He is the 
most performed BriƟsh playwright ever. He was born in 1564 in Straƞord‐upon‐Avon. 
The exact date of his birth is not known but many believe it to be the 23rd April as he 
was bapƟsed on the 26th April 1564 and most babies were bapƟsed three days aŌer 
birth. Shakespeare died on the 23rd April 1616. 

WHAT 
Shakespeare wrote 38 plays and 154 sonnets. Shakespeare’s plays generally fall into 
three categories: comedies, tragedies and histories. Shakespeare’s plays had the royal 
seal of approval. Both Queen Elizabeth I and James VI of Scotland and I of  
England would oŌen hire Shakespeare’s company to come and perform at the Royal 
Court. In the Shakespearian era all roles were performed by men and young boys, wom‐
en were not allowed to perform. 

WHERE 
Shakespeare was born in Straƞord Upon‐Avon but lived in London from around 1590 – 
1613 with his wife Anne Hathaway and his three children  
Susanna, Hamnet and Judith. Hamnet died in 1596, and Shakespeare appeared to 
name his most famous character ‘Hamlet’ aŌer him. Shakespeare was part of a theatre 
company called the Lord Chamberlain’s Men, later known as The King’s Men. They 
regularly performed at a place called ‘The Theatre’, but aŌer a dispute with the land‐
lord, they took the building apart and rebuilt it across the river               naming it 
‘The Globe’. The large, open‐air theatre, accommodated people from all walks of life. If 
you were poor, you could only afford Ɵckets to the ground floor where there were no 
seats and you were exposed to the cold, wind and rain that came in through the open 
top. The people who watched from this area were known as ‘sƟnkards’. If you were 
rich, you could afford to sit in the higher‐level, covered galleries in a comfy seat . 

THE TRAGEDY OF MACBETH 

Macbeth is believed to have been performed in 1606. 
Upon meeƟng 3 witches on the heath, Macbeth is told he will become Thane of Cawdor 
and then King of Scotland. The power hungry nobleman along with his wife kills the King 
and later Macbeth’s friend Banquo as the witches said Banquo’s son would be king.  
Macbeth is told by the witches that he should fear Macduff but that “no man of woman 
born can harm Macbeth”. Macbeth has Macduff’s wife and children killed. Macduff 
along with Malcom (Duncan’s son) invade Scotland with the aim to kill Macbeth and 
take power. Lady Macbeth is driven insane and dies. Malcolm’s army aƩacks, and Mac‐
duff fights  
Macbeth. Macduff reveals that he “was from his mother’s womb unƟmely ripped”, and 
kills Macbeth. Malcolm is crowned king of Scotland. 
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 GLOSSARY 

Thane – In Scotland, a man, oŌen the chief of a clan, like an English Lord. 
Heath – a bare piece of land in the countryside. 
Fate ‐ The development of events outside a person's control, regarded as  
            determined by a supernatural power. 
Prophecies ‐ A predicƟon of what will happen in the future. 
Proclaimed ‐ Announced officially or publicly. 
To yield – To surrender 

From his mother's womb, unƟmely ripped‐ Today we would call this a caesarean 
secƟon, where the baby is delivered by operaƟon through the stomach.. 

SHAKESPERIAN TECHNQIUES 

Sonnet‐ A poem of fourteen lines using rhyme schemes. Typically having ten  
                syllables per line. 
Asides‐ When a character’s dialogue is spoken but not heard by other characters. 
Soliloquy – A speech performed by one actor that only the audience hear. 
DramaƟc Irony‐ The audience know something that the characters do not. 
Iambic Pentameter – The way that Shakespeare wrote dialogue for his noble                          
characters, each line consists of 5 ‘feet’ or 10 syllables which are performed as un‐
stressed/stressed (Shaboom) 

Scan me for more  
informaƟon 

THEMES 
Power 

Violence/death 
Greed 

WitchcraŌ 
Good versus Evil 

Madness  
Fate  

HOMEWORK 1— Read over the knowledge organiser to learn the facts that we have cov‐

ered about Macbeth and Shakespeare. 
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MACBETH – TEST YOUR LEARNING 

Copy and complete the following sentences  in to your Drama 

book – use the words below to help you. 

Leave a line between each answer 

1) Three ……... meet with Macbeth and Banquo on the heath 

and tell them things about their future. 

2) Macbeth is told that he will be Thane of Cawdor and later 

that he will be ……..….. 

3) King ………… gives Macbeth the Ɵtle of Thane of Cawdor and 

says he will visit him.  

4) ………… plots with Macbeth to kill the king so that Macbeth 

can take over. 

5) Macbeth panics aŌer the murder and his wife has to return 

the ……..…. to the king’s bedroom, her hands are covered in 

……..…. 

6) Macbeth is made king and hires murderers to kill …….…. and 

his son Fleance because the witches told ……..…. (repeated)  

that he would be the father of kings. 

7) The murderers succeed with their first vicƟm but do not kill 

Fleance. Later at a feast Macbeth sees the ……. of the man who 

he had killed and thinks he is going mad. 
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8) Macbeth returns to the ……….. (repeated) to find out his fate, 

they tell him to beware of Macduff and so he arranges the mur‐

ders of Macduff’s wife and children. 

9) Lady Macbeth is seen sleepwalking and imagining that she 

cannot wash the……. (repeated) from her hands, it seems like 

she is going mad and soon is found …….. 

10) Macbeth has been told that no man born of …….. can harm 

him, so when Malcolm and Macduff raise an army against him, 

he is not afraid. Macduff reveals he was delivered by caesarean 

secƟon so was not truly ‘born’. Macbeth refuses to give in and 

is killed. 

WORD BANK 

Duncan      Banquo      witches       

  Woman      dagger      king      blood 

           dead                        ghost               Lady Macbeth    

EXTENSION TASK 

AŌer each sentence say which theme or themes in the play the 

sentence has links to. 

POWER    VIOLENCE   MADNESS WITCHCRAFT   FATE 

HOMEWORK TASK 2 

Write a descripƟon (in full sentences) of how you think that the 

witches should LOOK, SOUND and MOVE. 
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SCENE 1.  
A desert place. Thunder and lightning.  
Enter three Witches 
 
First Witch: When shall we three meet again?   
             In thunder, lightning, or in rain? 
 
Second Witch: When the hurlyburly's done.   
               When the battle's lost and won. 
 
Third Witch:  That will be ere the set of sun. 
 
First Witch:   Where the place? 
 
Second Witch: Upon the heath. 
 
Third Witch:   There to meet with Macbeth. 
 
ALL:      Fair is foul,  
          and foul is fair,  
          hover through the fog  
          and filthy air. 
 
DRAMATIC AIM OR INTENTION  
The impact that an actor wants to have on the  
audience.  
My dramatic aims are to show that the witches: 
 
LOOK: 
 
SOUND: 
 
MOVE: 
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HOMEWORK TASK 3 

Learn the definition of DRAMATIC AIM on page 6. 

Have a go at learning the script on page 6 for a 
performance next lesson 

 

HOMEWORK TASK 4 

Answer the following questions (in your book) in 
full sentences that make sense on their own. 

 

1) What is a dramatic aim or intention? 

2) What was your dramatic aim or intention when 

you performed the witches in scene one? 

3) How did you try to achieve your dramatic aim 

through your use of voice? (pace, pitch, 

pause, tone, volume, accent) 

4) How did you try to achieve your dramatic aim 

through your use of physicality? (gesture, 

gait,   facial expression, posture, movement) 

5) Which group do you think achieved their      

dramatic aims the most effectively and why? 
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1. Is this a dagger which I see before me? 

2. The handle toward my hand? Come, let me clutch   

thee. 

3. I have thee not, and yet I see thee still. 

4. Art thou not, fatal vision, sensible to feeling as to sight?  

5. Or art thou but a dagger of the mind? 

6. A false creation, proceeding from the heat-oppressèd 

brain? 

7. I see thee yet, in form as palpable as this which now I draw. 

8. Thou marshall’st me the way that I was going, 

9. And such an instrument I was to use. 

10. Mine eyes are made the fools o' th' other senses, 

11. Or else worth all the rest. I see thee still, 

12. And on thy blade and dudgeon gouts of blood, which was 

not so before.  

13. There’s no such thing. It is the bloody business which 

informs thus to mine eyes.  

14. Now o'er the one half-world nature seems dead 

15. And wicked dreams abuse the curtained sleep.  

MACBETH ACT 2 SCENE 1 
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16. Witchcraft celebrates pale Hecate’s offerings. 

17. And withered murder, alarumed by his sentinel, the wolf, 

18. Whose howl’s his watch,  

19. Thus with his stealthy pace, 

20. With Tarquin’s ravishing strides,  

21. Towards his design moves like a ghost.  

22. Thou sure and firm-set earth, hear not my steps, which 

way they walk,  

23. For fear thy very stones prate of my whereabout, 

24. And take the present horror from the time, which now suits 

with it.  

25. Whiles I threat, he lives. 

26. Words to the heat of deeds too cold breath gives. 

27. I go, and it is done.  

28. The bell invites me. 

29. Hear it not, Duncan, for it is a knell 

30. That summons thee to heaven or to hell. 

Soliloquy  

A speech performed by one actor that only the audience 

hear. 
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MACBETH ACT 2 SCENE 1 (MODERN) 

1. Is this a dagger I see in front of me 

2. With its handle pointing toward my hand? Come, let me  

hold you. 

3. I don’t have you but I can still see you.  

4. Fateful sight, isn’t it possible to touch you as well as see you? 

5. Or are you nothing more than a dagger created by the mind, 

6. A hallucination from my fevered brain? 

7. I can still see you, and you look as real as this dagger I’m 

pulling out now.  

8. You’re leading me toward the place I was going already,  

9. And I was planning to use a weapon just like you. 

10. My eyesight must either be the one sense that’s not work-

ing,  

11. Or else it’s the only one that’s working right. I can still see 

you 

12. And I see blood splotches on your blade and handle that 

weren’t there before. 

13. There’s no dagger here. It’s the murder I’m about to do 

that’s making me think I see one. 

14. Now half the world is asleep  

15. And being tricked by evil nightmares. 
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16. Witches are offering sacrifices to their goddess Hecate.  

17. Old man murder, having been woken by the howls of his  

      wolf,  

18. Whose howl acts like a watch to say it’s time to murder 

19. So walks silently to his destination 

20. Moving like Tarquin, with bewitching steps.  

21. To his plan as quiet as a ghost.  

22. Hard ground, don’t listen to the direction of my steps.  

23. I don’t want you to echo back where I am  

24. And break the terrible stillness, a silence that is right for what 

I’m about to do. 

25. While I stay here talking, Duncan lives.  

26. The more I talk, the more my courage cools. 

27. I’m going now. The murder is as good as done.  

28. The bell is telling me to do it.  

29. Don’t listen to the bell, Duncan, 

30. It summons you either to heaven or to hell. 
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HOMEWORK TASK 5 

Answer the questions below: 

1) What is the difference between a monologue and a  
     soliloquy? 

__________________________________________________ 

__________________________________________________ 

__________________________________________________ 

2) What is dramatic irony? 

__________________________________________________ 

__________________________________________________ 

__________________________________________________ 

3) Give an example of dramatic irony from Macbeth. 

__________________________________________________ 

__________________________________________________ 

__________________________________________________ 
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LADY MACBETH ACT 1 SCENE 5: 

Your face, my thane, is as a book where men  

May read strange maƩers to beguile the Ɵme, 

Look like the Ɵme; bear welcome in your eye, 

Your hand, your tongue: look like the innocent flower, 

But be the evil serpent underneath. 

He that’s coming must be provided for;  

And you shall put this work to my dispatch, 

Which shall to all our nights and days to come 

Give solely sovereign sway and masterdom. 

 

LADY MACBETH ACT 5 SCENE 1: 

Out, damned spot! Out, I say. One. Two.  

Why, then, 'tis time to do't. Hell is murky! 

Fie, my lord, fie! A soldier, and afeard?  

What need we fear who knows it, when none can 

call our power to account? 

Yet who would have thought the old man to have 

had so much blood in him? 



 

 

14 

IAMBIC PENTAMETER 
 
Most of Shakespeare’s plays are written in blank verse, which is 
a rhythmic verse form that does not rhyme. 
 
It echoes the patterns of natural speech, in a more rhythmical 
way. 
 
His blank verse is written in iambic pentameter. 
 
This is a name for a certain pattern of beats called ‘feet’. 
 
Pentameter means that each line is divided up into five ‘feet’. 
 
In each ‘foot’ there is one unstressed and one stressed syllable. 
 
In iambic pentameter the rhythm goes ‘unstressed, stressed’. 
(Shaboom) 
 
Sometimes this pattern changes, which can tell you something 
about the importance of the line. 

HOMEWORK TASK 6 

1) Write 2 sentences in iambic pentameter about Macbeth. 

 

 

 

2) Write one sentence in iambic pentameter about drama. 
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MACBETH - ACT 1 SCENE 7 
LADY MACBETH:  He has almost supp'd: why have you left the chamber? 
 
MACBETH:  We will proceed no further in this business: 
He hath honour'd me of late; and I have bought golden opinions from all 
sorts of people. 
 
LADY MACBETH:  Was the hope drunk wherein you dress'd yourself? hath 
it slept since? 
And wakes it now, to look so green and pale at what it did so freely? Art 
thou afeard 
To be the same in thine own act and valour as thou art in desire? Wouldst 
thou have that 
Which thou esteem'st the ornament of life, and live a coward in thine own 
esteem, 
 
MACBETH:  Prithee, peace: I dare do all that may become a man; 
Who dares do more is none. 
 
LADY MACBETH:  What beast was't, then, that made you break this en-
terprise to me? 
When you durst do it, then you were a man; 
And, to be more than what you were, you would be so much more the man.  
 
MACBETH:  If we should fail? 
 
LADY MACBETH:  We fail! But screw your courage to the sticking-place, 
and we'll not fail.  
 
MACBETH:  I am settled! 
Away, and mock the time with fairest show: 
False face must hide what the false heart doth know. 
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MACBETH - ACT 1 SCENE 7 — MODERN VERSION 

LADY MACBETH:  He has almost finished dinner. Why did 

you leave the dining room? 

MACBETH:  We can’t go on with this plan. The king has just 

honoured me, and people think well of me. 

LADY MACBETH:   Were you drunk when you seemed so 

hopeful before? Have you gone to sleep and woken up green 

and pale in fear? Are you afraid to act the way you desire? 

Will you take the crown you want, or will you live as a  

coward? 

MACBETH:  Please, stop! I dare to do only what is  

proper for a man to do. He who dares to do more is not a 

man at all. 

LADY MACBETH: If you weren’t a man, then what kind of an‐

imal were you when you first told me you wanted to do this? 

When you dared to do it, that’s when you were a man. And 

if you go one step further, you’ll be that much more a man.  

MACBETH: But if we fail? 

LADY MACBETH:  Then we fail. But if you are  brave, we 

can’t fail. 

MACBETH:  I’ve decided. Go, and pretend to be a friendly 

hostess. Hide with a false face what you know in your evil 

heart. 
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MACBETH EVALUATION 

 

1) Which character did you play in the performance 
and generally how did you show that character to the 
audience using your voice and physicality? 

2) What is an objective? 

3) Write out one of your lines, what the character’s 
objective was for that line AND how you tried to  
communicate this to the audience. 

4) What were your dramatic aims for the  
performance and how did you go about achieving 
these using your voice and physicality? 

5) What do you think was the best moment of your 
group’s performance and why? 

6) What would you have liked to improve about your  
performance and why? 

7) Which other performance (group or individual) did 
you think was effective and why? 

 

EXTENSION TASK 

If you finish then complete Q2 for the remainder of 
your lines. 


