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Year 11 GCSE Music Revision Resources:

Keywords & Terminology

The music department have prepared about 40 revision topics in the form of flashcards of information
and interactive quiz material at:

www.quizlet.com
You all have accounts on this website. If you can’t remember your logon details (there is facility to retrieve
them via email) then you can always simply type ‘parkinsonj into the search bar on the website and all

120 revision topics for all year groups will come up. If you log in it will take you to the specific GCSE
music area.

Past Papers & Practice Listening Material

All past papers together with audio and additional practice material are available at the following location
on the school Network:

N:ReferenceMusicReference RecordingsEducation CompilationsAQA Exam BoardGCSE

There is also a 10 topic revision zone on the Gojimo website. It was written by me for Gojimo, so you can
be sure it relates directly to your listening exam:

http://app.gojimo.co/product/86bb5be6-4c65-4e3a-ad94-f3be8612514f

Exemplar Material & Ideas for Composition Coursework

Help and sample material for composition work can be found at the network location below where you
will find all the past GCSE student composition work:

N:ReferenceMusicGCSEComposition SIBs

There are also numerous folders of help and examples in the main ‘GCSE’ folder at the same location
including ‘chord banks’ and ‘Mr P’s Giant Terminology Booklet.






Haydn: Symphony No.101 in D ‘The Clock’ : 2" movement

The Sym phony: Haydn is known as the ‘father of the symphony as he wrote 104 and

was v important in the development of the form. Symphonies are large pieces for full
orchestra. Haydn helped establish them as a 4-movement (section) form:

1
2
3.
4

Allegro — usually in Sonata Form. Sometimes with a slow introduction
Slow Movement — contrast to outer movements. Used various forms incl ABA
Minuet & Trio — A dance movement in ternary form ABA (usually with repeats)

Finale — Usually faster tempo, in sonata form, rondo form, or sonata rondo form

The Orchestra The 2" mouvt. is scored for:

2 Flutes, 2 Oboes, 2 Clarinets in A, 2 Bassoons
2 Horns in G, 2 Trumpets in C, Timpani (D&G)
String section: Violins 1&2, Violas, Cellos, Basses

The strings have the most prominent role, typical of much
orchestral music of the period. The 1% violins have most of
the melody line. The double basses tend to double the
cellos but sounding an 8ve lower. Woodwind tend to be
used to add colour and often ‘double’ a line already being
played by some strings. But in this piece H does use the
Oboe to play ‘inverted’ (high) pedal notes. The Clarinets

2" Movement — Overall Structure: and Horns are ‘transposing instruments’ — when the
- clarinet plays a C it will sound as an A (it’s name). When the
eERT VP T— HAYDN 1732-1809 et play (its name)
Horn in G plays a C ... yep.. you guessed ... it actually sounds
Bar 12-24 Main theme 1* episode (or th. pt 2) a G. So, the clarinet sounds a minor 3™ lower than the
- - printed music and the horn sounds a 4™ below.

Bar 25-35 Main theme again
Bar 36-63 Big Episode in G min (tonic minor)

Key Features
Bar 63-65 Link- Alternation of D to C# bringing .. y
Bar 65-74 Vi e (reor e ] Pizzicato Pluck the string Inverted A p.edal is a held or repeated note

pedal while harmony changes. Inverted
- - - Arco Bow the string .

Bar 75-98 Main theme episode again (th. pt 2) pedals are high.

Ostinato Repeating pattern (tick) .
Bar 99 Silent bar Sforzando Strongly accented note (weight)

Phrasing H uses a 4 and then 5 bar phrase 2 K |
Bar 100-112 Variation of main theme in Eb Antiphony groups take turns to play

Double & When string players play 2 or 3 G min is tonic min of G mai

. H i min Is tonic min o major
Bar 113-136 | More var of main theme in tonic (6s) Triole St notes at once (stopping) Tonic minor !
ripie sto
P P Staccato Light, short articulation
Bar 137 - 152 | Coda & more var of theme in tonic G
Acciaccatura - fast decorative Modulation A Change in key (eg from Gto D)

Grace Note | pote (see VI bar 3)

Double dot | Double dotted quaver = 7/8' beat






HAYDN












With A Little Help from My Friends

Information: Sang by Ringo Starr (Written by Lennon and McCartney)
Ringo was insecure about vocals but they would always write a song for him to sing (George, John and Paul very good singers)
2" Song on album (After the Overture) but was the very last to be recorded. Recording went very late due to Ringos vocals
Segues from the overture with no pause by a three note progression ( C - D - E) and the lyrics "Billy Shears" (Ringos alter-ego)

Melody

Very simple in melody (Due to Ringos
insecurity of vocals)

Moves mainly in a conjunct/stepwise motion
Has a short range of notes which is
comfortable for Ringos baritone voice (E-B)
All of this makes it easier to sing

Harmonies provided by John, Paul and
George. Adds development and embellishes
the song

Harmony
Chords used in the song
Key - E major
Verse - E(I) - F#m(ii) - B(V)

Chorus - D(bVII)- A (IV)-E(I)x 2
AIV)-E @) -B(V)

Imperfect cadence

(B sets up a perfect cadence back to the verse)

Bridge- C# - F# (Highlights a modulation to B)
E - D - A (Looses modulation)

Bassline info - Does not always use Root
notes so adds inversions to chords. Very
melodic

Rhythm and Metre

Time signature is 4/4 throughout (Not
untypical for a pop/rock song)

Accompaniment - Simple Crotchet movement

Melody - Shuffle and syncopated rhythms
compliments simple melody

Texture

Melody and Accompaniment throughout

Structure
Verse 1 - Ringo singing Solo

Chorus 1 - Ringo singing solo. John and Paul
harmonise on the 3™ time.
Only 6 Bars long (untypical of a Pop Song)

Verse 2 - Call and Response between Solo
Ring and Harmonies of John and Paul
Ringo: What do I do when my love is away?
Band: Does it worry you o be alone etc...

Chorus 2 - Same as Chorus 1 but with
harmonies of John and Paul

Bridge 1 - John and Paul now Call and Ringo
Responds

Band: Do you need anybody?

Ringo: I need somebody to Love etc...

Verse 3 and Chorus 3 - Same as previous
Bridge - Same as Bridge 1
Chorus - 8 bars in length (More typical)

Outro - Ringo hits his highest note







Lucy in the Sky with Diamonds

Information: Sung by John Lennon (Written by Lennon and McCartney)
Psychedelic style in the music (Popular in the 60s)
Link with the drug LSD (Due to initials). Denied by Lennon and says the song is influenced by a picture his son had drawn
Very much influenced by technology in the studio

Melody
Simple melody used. Add psychedelic effect
Verse -
Starts on a single note (Bb) for effect
Centred on first 3 notes of A maj scale (A-C#)
Bridge - One note used D (3™ note of Bbmaj)
Chorus -
More movement in the melody (Bit more exciting)
Larger range in notes G major scale (A-G)

Harmony
Verse -A major
Descending idea in Bass (A-6-F#-F-E-G-F#)

Bridge - Bb major

Bb(I)- C(VII) - F(V) x 2

Ends with D (Perfect cadence to G maj)
Chorus - & Major

G(I) - C(IV) - D(V) - Very typical pop chords

Structure
Intro - 4 Bars
Played on Lowry DSO Heritage
Organ made to sound like a harpsichord

Verse - Riff continues

Johns vocals (solo)

No effects used first 8bars

ADT and Echo added next 8 (add a
psychedelic effect to the music)
9 bar phrases used (untypical)

Chorus - Harmonies added by the rest of
the band (“ahhh...)
Unusual phrases used: 2 bars x 3
7™ bar added
before end

Rhythm and Metre
Changes Time Signatures and Tempo
(Untypical of Pop songs - even now)

Verse and Bridge - 3/4 BPM = 125

Chorus - 4/4 BPM 98

Chorus has a quicker feel due to quavers in
the bassline

Texture
Melody and Accompaniment

Technological Advances
ADT Automatic Double Tracking - Using analogue
tape delay to copy another voice to avoid live double
tracking. Creates a psychedelic sound

Close Micing - A microphone is placed close to an
instrument or sound source, within three to twelve
inches, producing a dry sound often with more bass.
Also separates the individual sounds producing a
‘cleaner’ recording/making it easier to separate/pan
tracks.

Hammond Lesley Speaker - Units used add further
echo to the vocal parts and to George Harrison's
guitar. Uses a spinning speaker

Echo and Delay - Used on John Lennon's vocal in
order to ‘paint’ a psychedelic sound.

Reduction Mixing - Dubbing multiple parts fo just one
or two tracks, allowing more room for additional
overdubbing. Nearly always used with older 4 track
machines due fo limited recording space. Allowed
George Martin (producer) to add additional layers
and vary the texture.

played by
McCartney with added organ stops to

Used on guitar in the chorus







Melody

Texture

Harmony

Phrase

Scalic motion
Sequence
Conjunct motion
Disjunct motion
Intervals
Arpeggio

Triadic

Diatonic

Chromatic
Range

Passing note

Melodic

Notes move in a scale-like shape
Repeated pattern at new pitch
Movement by step

Movement by leap

Distance between 2 melodic notes
Notes of the chord eg. CEGC

Based on the chord notes (CEG)
Melody uses notes of the key
Melody uses some notes not in key
Distance from lowest to highest note

A note in the melody but not the
chord accompanying it

Unison
Monophonic
Homophonic
Melody & Accomp
Polyphonic

In Octaves
Doubling
Imitation

A cappella

All play same thing at same pitch
One musical line (no accomp)

One main melody + harmony

Clear melody line + accompaniment
A number of melodic lines at once
Same line played an 8ve apart
Number of voices play same thing
Where another part copies the first

Singers with no instrumental accomp

Year 10 Music Terminology

Major Chord
Minor Chord
Triad

Root position
Inversion
Tonic
Dominant
Pedal

Cadence
Perfect cadence

Imperfect cadenc

Stack a maj 3rd then a min 3rd

Stack a min 3rd then a maj 3rd

3 basic notes of a chord 1,3,5

Chord with main note at bottom CEG
Chord with 3rd or 5th at bottom

The main chord in the key (C in Cmaj)
The 5th chord of key (G in C maj)
Note which doesn’t change with harm
2 chords forming ending phrase

V-I (chord 5 then chord 1) (finished)
LILIV or VI to V (sounds unfinished)

Performance Techniques

Rhythm

Pizzicato
Arco
Picked
Strum
Tremolo

Double Stop

Mute

Plucked on string instruments

Play strings with the bow

Play guitar with individual fingers
Run hands across a number of strings
Rapidly move bow back & forth

Bow 2 notes at once

Place object in bell of brass instr

Syncopation
Straight rhythm
Dotted rhythm
Swung / Swing
Cross rhythm
Simple time

Compound time

A rhythm with emphasis off the beat
A rhythm sitting mainly on main beats
Using dotted notes to give bounce
Uneven rhythm, frequent in jazz

2 v diff rhythms played together
Rhythms in 2/4, 3/4, 4/4

Rhythms in 6/8, 9/8, 12/8

Tonality
Major A key with a brighter sound
Minor A key with a darker sound
Modal A scale that is neither maj nor minor
Modulation Changing key
Related key A key closely related to the tonic
Form
Binary 2 part structure (A B)
Ternary 3 part structure (A B A)
Rondo ABACADA
Song form Intro, Verse, Chorus, Bridge, Outro etc

Treble Clef

Piano

Passing

/ Key signature (D maj} Ba.llme Tonic Triad éﬁlu;llé:mion Not&s\
" T } 1/ ! 7z
E==== =%
Ly [+ |
8ve doubling
| T :P_I'_F = rj
! : |

| 1
/ Walking bass line - conjunet motion

Time signature







Within You Without You

Information: Sung and written by George Harrison (Was a very good singer and writer in his own right). This is his only song on Sgt Peppers
Very much inspired by Indian music and culture.
Ravi Shankar played a big role in George Harrison's interest (He taught him how to play Sitar)
George is on the only Beatle to perform on this song (Indian musician and String players other parts)

Melody
More of Disjunct melody with a larger range.

Dilruba doubles vocal parts with some
decoration

Melody in verse made up of 2 x 6 bar phrasea
and one 9 bar

Word painting in "They passed away" where
'way’ is held and descending melody

Harmony

Drone played throughout
Tonic and Dominant (Db and Ab). This does
change pitch

Rhythm and Metre
No distinct pulse at the start of the piece. This
adds a dreamy quality
Tablas (Drums) adds Tala Rhythms. This does
add a pulse to the music but the metre can
change

Increase tempo in B (instrumental) section and
5/8 metre (very untypical in pop music)

Structure
The song is an Overblown Ternary (ABA)
Intro -
Tabura plays drone, Dilruba plays melody
No distinct beat/pulse
A
Verse - Tabla adds rhythm and a pulse
Melody by vocals and Dilruba
6 bar phrases x 2 and 9 bar (utypical of pop
music)
Repeated but strings add development
Chorus - Mainly crotchet rhythm in vocals
Violins play an antiphonal response to vocals
6 Bar phrases

B

Instrumental section of the song
Tempo increase and moves to 5/8
Dilruba and Sitar carries the melody

A
Repeat of A section

Texture
Some Anitphonal ideas in the B section.

Mix of Indian Instrumental and
Western instruments (Strings)

Indian Instruments Used
Tambura - Guitar shaped instrument played
like a guitar
Adds a drone to the music

Dilruba - Stringed instrument played with a
bow

Has a “wind"/soft timbre

Plays a decorated melody in the music

Swarmandal - Stringed instrumental

Looks like a small harp (Can be carried)

Very 'tingy' timbre due to steel strings

Plays Glissando in the music (Run your hand up
the strings in one go)

Tabla - Drum like instrument
Plays a Tala rhythm in the music
Adds pulse and beat to the music

Sitar - Stringed/Guitar like instrument
Play parts of the melody in the song

Has a distinct timbre that is recognisable
Can add a drone quality to music

Can also use pitch bends for effects.







Y10 GCSE Music

End of Year 10 Exam requirements:

Solo Performance

Perform a 2-3 minute piece on your solo instrument.
This must be with a backing track or accompaniment if the
piece is meant to have one.

Ensemble
Performance

Perform a 2-3 minute piece as part of a group.
This can be a duet, trio, part of a rock band etc.

Composition

Hand in a lengthy composition extract (your work on Tango)
— so this unit is coursework (classwork / homework)

Listening & Theory

A 75min listening exam.

Content:

The Beatles

Haydn ‘Clock’ Symphony

Music theory (treble & bass clef, chords, key signatures)
General Listening skills (identifying features in a variety of
styles — eg. dynamic, rhythm, tempo, tonality, texture,
melody, articulation etc)

Resources - You will need to use you own notes plus ....

‘Mr P’s Giant Terminology Booklet’ — essential terminology for the course

Zig-Zag - GCSE Listening Homeworks Booklet — use to practice listening Qs

CGP Complete Revision & Practice Text Book — theory info for the whole course

CGP Exam Practice Book - use to practice listening Qs

www.quizlet.com - the Turton GCSE music area (dozens of revision notes and quizzes)

Pupils need to prepare their performance pieces carefully. If you throw
something together the week before the exam you will not score well.

It’s not just about right notes — interpretation and musicality count for over half

the marks.

To be successful in listening exams you must be practising Qs at home and you
have to use appropriate terminology. The paper has few long answers.







Melody

Texture

Harmony

Phrase

Scalic motion
Sequence
Conjunct motion
Disjunct motion
Intervals
Arpeggio

Triadic

Diatonic

Chromatic
Range

Passing note

Melodic

Notes move in a scale-like shape
Repeated pattern at new pitch
Movement by step

Movement by leap

Distance between 2 melodic notes
Notes of the chord eg. CEGC

Based on the chord notes (CEG)
Melody uses notes of the key
Melody uses some notes not in key
Distance from lowest to highest note

A note in the melody but not the
chord accompanying it

Unison
Monophonic
Homophonic
Melody& Accomp
Polyphonic

In Octaves
Doubling
Imitation

A cappella

All play same thing at same pitch
One musical line (no accomp)

One main melody + harmony

Clear melody line + accompaniment
A number of melodic lines at once
Same line played an 8ve apart
Number of voices play same thing
Where another part copies the first

Singers wih no instrumental accomp

Year 10 Music Terminology

Major Chord
Minor Chord
Triad

Root position
Inversion
Tonic
Dominant
Pedal

Cadence
Perfect cadence

Imperfect cadenc

Stack a maj 3rd then a min 3rd

Stack a min3rd then a maj 3rd

3 basic notes of a chord 1,3,5

Chord with main note at bottom CEG
Chord with 3rd or 5th at bottom

The main chord in the key (C in Cmaj)
The 5th chord of key (G in C maj)
Note which doesn’t change with harm
2 chords forming ending phrase

V-l (chord 5 then chord 1) (finished)
LILIV or VI to V (sounds unfinished)

Performance Techniques

Rhythm

Tonality
Major A key with a brighter sound
Minor A key with a darker sound
Modal A scale that is neither maj nor minor
Modulation Changing key
Related key A key closely related to the tonic
Form
Binary 2 part structure (A B)
Ternary 3 part structure (A B A)
Rondo ABACADA
Song form Intro, Verse, Chorus, Bridge, Outro etc

Pizzicato
Arco
Picked
Strum
Tremolo

Double Stop

Mute

Piano

Plucked on string instruments

Play strings with the bow

Play guitar with individual fingers
Run hands across a number of strings
Rapidly move bow back & forth

Bow 2 notes at once

Place object in bell of brass instr

Syncopation
Straight rhythm
Dotted rhythm
Swung / Swing
Cross rhythm
Simple time

Compound time

A rhythm with emphasis off the beat
A rhythm sitting mainly on main beats
Using dotted notes to give bounce
Uneven rhythm, frequent in jazz

2 v diff rhythms played together
Rhythms in 2/4, 3/4, 4/4

Rhythmsin 6/8, 9/8, 12/8

Treble Clef . . . Passing
/ Key signature (DD maj) Barline - onicTriad  Istinversion  Notes
l / chclirds
S===== —=
r o I !
8ve doubling P?rfect cadenl ce V-I
/ Walking bass line - conjunct motion Tonic () = D

Time signature

Chord V = A {(dom)







Melody

Texture

Harmony

Phrase

Scalic motion
Sequence
Conjunct motion
Disjunct motion
Intervals
Arpeggio

Triadic

Diatonic

Chromatic
Range

Passing note

Melodic

Notes move in a scale-like shape
Repeated pattern at new pitch
Movement by step

Movement by leap

Distance between 2 melodic notes
Notes of the chord eg. CEGC

Based on the chord notes (CEG)
Melody uses notes of the key
Melody uses some notes not in key
Distance from lowest to highest note

A note in the melody but not the
chord accompanying it

Unison
Monophonic
Homophonic
Melody & Accomp
Polyphonic

In Octaves
Doubling
Imitation

A cappella

All play same thing at same pitch
One musical line (no accomp)

One main melody + harmony

Clear melody line + accompaniment
A number of melodic lines at once
Same line played an 8ve apart
Number of voices play same thing
Where another part copies the first

Singers with no instrumental accomp

Year 10 Music Terminology

Major Chord
Minor Chord
Triad

Root position
Inversion
Tonic
Dominant
Pedal

Cadence
Perfect cadence

Imperfect cadenc

Stack a maj 3rd then a min 3rd

Stack a min 3rd then a maj 3rd

3 basic notes of a chord 1,3,5

Chord with main note at bottom CEG
Chord with 3rd or 5th at bottom

The main chord in the key (C in Cmaj)
The 5th chord of key (G in C maj)
Note which doesn’t change with harm
2 chords forming ending phrase

V-I (chord 5 then chord 1) (finished)
LILIV or VI to V (sounds unfinished)

Performance Techniques

Rhythm

Pizzicato
Arco
Picked
Strum
Tremolo

Double Stop

Mute

Plucked on string instruments

Play strings with the bow

Play guitar with individual fingers
Run hands across a number of strings
Rapidly move bow back & forth

Bow 2 notes at once

Place object in bell of brass instr

Syncopation
Straight rhythm
Dotted rhythm
Swung / Swing
Cross rhythm
Simple time

Compound time

A rhythm with emphasis off the beat
A rhythm sitting mainly on main beats
Using dotted notes to give bounce
Uneven rhythm, frequent in jazz

2 v diff rhythms played together
Rhythms in 2/4, 3/4, 4/4

Rhythms in 6/8, 9/8, 12/8

Tonality
Major A key with a brighter sound
Minor A key with a darker sound
Modal A scale that is neither maj nor minor
Modulation Changing key
Related key A key closely related to the tonic
Form
Binary 2 part structure (A B)
Ternary 3 part structure (A B A)
Rondo ABACADA
Song form Intro, Verse, Chorus, Bridge, Outro etc

Treble Clef

Piano

Passing

/ Key signature (D maj} Ba.llme Tonic Triad éﬁlu;llé:mion Not&s\
" T } 1/ ! 7z
E==== =%
Ly [+ |
8ve doubling
| T :P_I'_F = rj
! : |

| 1
/ Walking bass line - conjunet motion

Time signature






